THE AESTHETIC APPRECIATION OF WORKS OF ART 


Is it valid to ask (l) to what percentage of the stimuli 
incarnated in a given work of art must the spectator 
who is interested in and capable of appreciating aes- 
thetically a given work of art respond in order to ap- 
preciate aesthetically that work of art? [To what per- 
centage of the stimuli incarnated in The Peasants' Wed- 
ding of Pieter Brueghel the Younger (oil on panel, 36.2 
cm. X 44.1 cm., Art Gallery of Ontario, Toronto) must 
the spectator who is interested in and capable of ap- 
preciating aesthetically that painting respond in order 
to appreciate aesthetically that work of art?] (2) does 
the spectator who appreciates aesthetically a given work 
of art several times in his or her life-time respond to 
more of the stimuli incarnated in that work of art on 
each successive aesthetic appreciation of that work of 
art? [Does the spectator who appreciates aesthetically 
Les Célibataires of Henry Millon de Montherlant several 
times in his or her life-time respond to more of the 
stimuli incarnated in that work of art on each succes- 
sive aesthetic appreciation of that work of art?] (3) 
what is the average percentage of those stimuli incar- 
nated in a work of art to which the majority of those 
spectators who appreciate aesthetically that work of 
art respond? [What is the average percentage of those 
stimuli incarnated in Concerto No. 2 for Piano and Or- 
chestra in F Minor of Fredéric Chopin to which the ma- 
jority of those spectators who appreciate aesthetically 
that work of art respond in appreciating aesthetically 
that work of art?] (4) does the creator of a given work 
of art respond to more of the stimuli incarnated in 
that work of art--in appreciating aesthetically that 
work of art--than any other spectator who appreciates 
aesthetically that autonomous-aesthetic phenomenon? 
[Does Aaron Copland respond to more of the stimuli in- 
carnated in Quiet City for Trumpet, English Horn and 
Orchestra--in appreciating aesthetically that work of 
art--than any other spectator who appreciates aes- 
thetically that autonomous-aesthetic phenomenon?] (5) 
what is the relationship between the percentage of 
stimuli incarnated in a given autonomous-aesthetic phe- 
nomenon to which a given spectator responds in appreci- 
ating aesthetically that work of art and the spatial 
and temporal coordinates at which that spectator is 
situated? [What is the relationship between the per- 
centage of stimuli incarnated in A Siegfried Idyll 

of Richard Wagner to which a given spectator responds 
in appreciating aesthetically that work of art and that 
spectator's spatial and temporal coordinates?] Is it? 





